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JUAN ALCAZAREN 27> - ZIh¥ L >
https://www.instagram.com/jgalcazaren/

https://www.instagram.com/sag_bot_2020/

Demigration is what Juan Alcazaren calls his pondering of monuments and their significance that
led him to think about monumental decisions. Getting married, having children and choosing a
career are very common but monumental, nonetheless. One such, for an artist, is to be part of the
diaspora. Conversely, the decision to return home to the Philippines after having established a
practice abroad is equally monumental.

“My musings eventually led me to do an internet search for (the opposite of diaspora). The
search yielded three words that struck me.” Accumulation... Assemblage... Aggregation...

“These words perfectly describe my own art practice” . Says the artist.

Juan's proposal for our group show is a homecoming of objects that “migrated” to the Philippines
from Japan via the proliferation of Japan Surplus stores in the country. He plans to accumulate
household objects from these shops, disassemble them for parts and assemblage them into “new”
objects to return from whence they came in an ironic and hopefully poeticway. 77 > - ZJILh¥ L
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MARIANO CHING & YASMINSISON=® U7/ - F2 & YR - VY
https://www.instagram.com/explore/tags/marianoching/

https://www.instagram.com/explore/tags/yasminsison/

Mariano Ching and Yasmin Sison are husband and wife visual artists based in Cavite, Philippines.
They are both recognized artists with their unique individual styles, and at the same time do
collaborative projects. Mariano Ching's work explore themes of dystopia along with his interests in
music and pop culture. Yasmin Sison's works on the other hand reflect on personal themes like
family and play. As a couple they have worked on assembling objects using everyday materials.



For this exhibition they will continue with their sculpture assemblages. The collaborative works are
an intersection of our interests in shape, form, architectural elements and play using readily found
materials. The idea of stacking up as well as different tiny mobile homes has been an inspiration
for this series of works.
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https://veronicapee.wordpress.com/

https://www.instagram.com/veronicaperalejo/

Construction debris used as found objects aligns with Veronica's creative process where she would
often pick up discards and deconstructed components, and then reimagine the pieces as unique
objects on their own. It is through visualization, and translating experiences, especially abstract
emotions into tangible forms that helps Veronica process her melancholic nature. Her usual choice
of material to integrate with found objects is self-hardening clay which she loves to knead and
mold because it not only molds into the form she makes, it also casts the artist’ s fingerprints and
the strokes made by her hand. The modeling process for Veronica is highly intuitive, and almost
meditative. The debris fragments are hand selected by the artist and has varying details where the
natural color of the rubbles is treated like blank canvases.

77928 - AT FELTEREINSBREMI. REVCRESNZRMEZRVED. ThoD
BREZMBEDAZ—OBFTz O PELTEBEITBZIRNAZHDEMETO LR E—HLTOET, #E
L ERRER, 1S ICHIRMARBZEGANAGREICERT S EE. EROBHEEEBRLET, 5BMEHKRE
THEDICHEAPEEERT %I, BCEEERLITT, ThE, BEABSOHSTREICEREEINS LT
T, 7=T 4 A MDEHCHEEZOFTHEONEZRAMNO—0 %S (&) $5/HTY, JxO=h
DEED7OERIIIIEEICERNT, FELALEEBNTYT, EBOBEIET —T 14 A MIL > TFEE
TEIRESN, EEOBRLGBENEZHDF + UNRDLD ICRkbN, SEIEFLT 4TIV ESN T
7.



CHIRISTINA QUISUMBINGRAMILO 2 U RT 4 —F - FHEY 530
https://www.instagram.com/art.ling/

Christina Quisumbing Ramilo examines and reimagines objects and their contexts through
comprehension of material. Her artistic practice involves an interest in and respect for the life and
history of objects. With minimal intervention on their surfaces, she arranges them or reconfigures
their parts, presenting other perspectives to their forms and functions. Often using
unconventional materials (construction discards, architectural fragments, casts, recycled paper),
and utilizing objects themselves as material (mirrors, bottles, old frames, clothing), most of which
have been collected for years, she constructs the works in parts over long periods of time, never
completely finished. Conferred with titles that employ wit and humor, they ultimately express her
personal poetries.

Ramilo lives and works in the Philippines as a full-time artist.
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Reg Yuson is a conceptualist sculptor known in the Philippines for his large-scale sculptures and
public installations. He uses site and space as the primary material to develop his works, and with
high regards to construction and technical process, he updates formalist structures for sculpture,
furniture, and adapts them to new spatial practices in art and architectural projects.

What started with sculpture developed into passion for built environments. This grew from his
understanding that environment play a critical part in the development of site-specific art. Reg is
an advocate of public art spaces in the Philippines where the congestion of urban development
leaves out public spaces in favor of roads, buildings, and malls.

For this group exhibition, Reg Yuson will present small sculptures that were initially developed
during the pandemic lockdowns when he found interest in making use of the materials found within
his property and workshop. These materials were mainly debris and scraps from the construction
of his projects. The artist’ s approach to transforming these found objects into art is to mimic



their forms as if to balance his appreciation of their natural qualities with his profound
understanding of creating things from scratch. The sculptures are envisioned as maquettes (or
preliminary studies) for possible large-scale propositions.
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SAINEN-SHOW, TOSHIO MATSUI 44 > x93 — (IHFIX)
The "Sainenshow," which has been ongoing since 2013, is a project to discuss new values by

confronting social issues that emerge through the re-firing of unwanted ceramic products and
pottery from homes and businesses.

These social issues include the modern society's dependence on electricity, creative activities,
and the disparity between urban and rural areas. The fuel used by this project is waste wood from
marginalized communities around the area where the kiln is located. The kiln site is located on the
side of a tourist road where the resort development was interrupted. In the wake of the Great
East Japan Earthquake and the nuclear power plant accident, Toshio Matsui reaffirmed the
dependence of modern creative activities on electric power, and at the same time, he realized that
waste wood produced by a declining population, a modern distortion, is a perfectly dry and
thermally efficient source of energy. On the other hand, just as pottery shards are excavated from
ruins, pottery is a semi-permanent waste, just like nuclear waste from nuclear power plants, so to
speak.

At the "Sainenshow," unwanted ceramics, a symbol of consumption and waste, are burned in a
flame of 1,350 degrees Celsius, which is the temperature at which waste wood burns. Ready-
made items that were once perfectly formed, such as inexpensive mass-produced goods, novelties,
and used fine tableware, are significantly altered - melted, adhered, or expanded - and abandon
their original aesthetic and monetary value, "lacking their original function or purpose.

These "sainenshow's works" do not have a specific artist. This suggests a liberation from the
aesthetic and monetary values of modern and contemporary art.
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Toshio Matsui ##F%k
Since the 1980s, he has been active both in Japan and abroad as a representative contemporary
ceramic artist. He is currently the director of the Shiga Ceramic Cultural Park Ceramic Art Museum
and a member of the IAC International Ceramic Academy. Born in Osaka in 1955. Graduated from
the Department of Ceramics at Kyoto City University of Arts in 1980. Studied under Yagi Kazuo
and Suzuki Osamu of "Soudeisha". Studied at the Faenza National Ceramic Art School as an Italian
government scholarship student from 1981 to 1984. Won numerous awards, including invitation
to the 17th Milan Triennale, second place at the 1st ALCOA Competition (Italy), and the Grand Prix
at the 40th Faenza International Ceramic Art Competition (Italy).
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